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While resident at the
International Ceramics
Studio in Hungary,
Tim Martin discovered
a subterranean store of
ceramic art dating back
to the 1970s. He tells us
more about his finds
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but a valuable, well-archived collection of more than 3,600
preces of ceramic work from over 500 artists, onginating
from around 45 countries, The distinctive feature of the
collection is that all the pieces were made here at the Studio
complex: it has become a unigue cultural record of global
Ceramic prad tice and art

Wandering around the labyrinth of corridors is, in
itsell, an experience. The air is freezing and alert, as il
vou've been lowered into a deep cavern. Artworks are laid
oul on shiny red shelves, with larger pleces lurking in
corners and against brick walls. Porcelain jostles with
burnished earthenware; gaudy glazes with blackened raku
firings, Clay faces stare out at you, totems are piled high,
lustres flash and 1::|ll'~:~jt' vessels catch the |Lg|‘-1 And there
are the labels alongside each work: Michael Flymn
Viadimir Tsivin, Regina Heinz, Paul Soldner, Gustavo
Perez, Sergel Isupov, Ivan Jelinek, among the manv. All
have been artists-in-residence, sharing the studios and
kilns, exchanging ideas and processes, cooking, drinking
and living the ceramic dream

LIFE ON DISPLAY
A quick stroll around the cellar 1s impossible; every shell
holds a world of rich discovery. Non-functional sculpture

is bv far |ﬁ:m|n1':|1|:||.1, and all the big questions of lile appear
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to be on display: references to politics, leminism, history,
design, what it is to be human, what it is to feel

Some luminaries stand out. Hungarian artist Fusz
Gyorgy s presence looms large here at Kecskemét. An
influential teacher in many Hungarian ceramic schoaols,
his works emit strange. powerful, ancient energies. His
sculptures are rough and mangled, and unapologetically
undecorated. They rise up from the earth, alien and
primordial. Figures are grotesque, deformed and predatory,
often suggesting a death-mask. His ceramics breathe with
an emotional weight

Miria Geszler Garzuly is another artistic force from

Hungary, with 40 vears ol worki ng and firi ngat Kecskemdt

Her pieces are largely autobiographical and use white
porcelain as the mamm medium. Garzuly has developed
sevieral transter technigues, which lend an ethereal,
illustrative quality to her work, whether it is figurative,
impressionistic or abstract. She instructs her wet porcelain
like a master: folding, curving, bowing. | had never seen
porcelain show so much power.

| pass a shelf with a group of standing hgures in
conversation by Akio Takamori, who taught ceramics
in Seattle. Washington. He is known for portraying
historical characters, contemporary sodiety and rural
villagers, evoked from the artist’s childhood in Japan.
His work draws on shared human relationships: it is subtle
and alive with nuanced expressions, inner thoughts,
simple postures. [ dare to look a little closer... I'm sure his
figures are breathing

CERAMIC STORIES

Other names and work | immediately recognise. Janet
Mansfield’s thrown and sali-glazed stoneware jars are
reminiscent of the hues and textures of the Australian
desert. Simon Zsolt Jozsel's brutally jagged cast porcelain
shapes suggest open flowers and other flora. Fred Olsen’s
wood-fired pots stand proud with their elegant necks

and full bellies. Olsen returned to Kecskemét again and

again to build Kilns, as he also did at Guldagergaard
International Ceramic Studios in Denmark.

I retrace my steps. lock the cellar doors behind me and
go back to my studio, pondering this astonishing ceramic
cache now returned to darkness beneath my feet. But it is
as if the """."!L':'H 4dre 1N Suspenshim, '-'-'-EI.I.TH'I."" for HIL'I-II'IL[]'IH'IS.,.
needing to see the light. A celebration of the collection’s
10 vears was held in 2017, and further exhibitions are most
hikelv im the works. But a collection of this size and
importance belongs in a permanent museum space where
it can be appreciated. It chronicles so many regional and
international contemporary artists, and, importantly, it
offers a compelling snapshot of four and a half decades
of ceramic thought, method and collaboration.

It seems to me that what the art and ceramic world
could do with right now, when we return to some sort of
normalcy, 15 to share and celebrate as much work as we
can. | hope that one day the collection has a larger, ongoing
audience - ceramic and otherwise - so it can help tell
the compelling stories of the many wonderful artists who
have passed through the gates of Hungary's very special
International Ceramics Studio.

International Ceramics Studio, Hungary; icshu.org

Fallow Tim Marlin on J'.l:l.«.':agmru @ rmimariinmwg rF.',-rfr::r"l
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